
Ida-Rose L. Hell 
Alaska the Gree.t Lar.1d BYU Tout; 
Dr. Richard Gunn 
Art 415R 

Books read or scanned: 

The Seattle Totem Pole,. by Viola E. Garfiel<L University of Washington Extension 
Series No. 11.. University of "I5l82hington Pt"ess .. Se8.ttle .. 1940. 

Aleut end Eskimo At't .. Tradition 811d Innov8.tiofl in South Ala.sk8 ..... by Dorothy 
Jean Ray, University of "ashington Press, Sea.ttle, Jan 1979. 

Pip'es that won't Smoke, Coel tbat '\V"On't BUfn. Haida S<:ulpture in Argilite,. by 
Carol Sheehan, Photogt~8.phs by Ron )Ila.rsh. Glen1>o'W J.Jluseum .. Printed and bound by 
Hignell Printing, Ltd., ~"innipeg, l\~anitoba. 

The Tsimshian Im§.ges of the Past: View'S for the Present. Edited by ),~a.rga.ret 
Siguen, University of Columbia Press, Vancouver, 1984. 

The Haida Indians--Culturel 'Changes bet';/een 1876-1970,. by j. H. DenBdnr~ .. 
Printed in the Netherlands .. 1974. 

lHnstints, Haiaa 'lorld Herit~e Site, by George f. M:e.(:Done1d, for'1;'ord t>y 
Michael,Ames .. University of British Columbia Press, '/8ncouver. 

A Haide. Potlatch ... by U11i Steltzer .. forW8.f'ded by Marjorie Halpin, Unive1~sity of 
~l8Shington Press .. Seas.8's.ttle, & London, 1984. 

The Y.rlolf and the Raven, Totem Poles of SouthEastern Alaska .... by Viola E. Garfield 
end Linn a. fOfl'est,. University of Washington Press .. Seattle and London; 12th printing .. 
1986. 

l\·lain Book: Fer North,. by Henry B. Col1:i.ns." Ft'ederlC8. deLoagu.:t18 ... Edmund 
Carpenter _ Peter Stone, Indiana University Press. Bloomington, London. Nat 'I Gallery of 
At't Washington D.C. 

Note on l'll8.1n Book: The t'ea2on I chose t.his book is the.t it covered both the 
Alaskan, Aleut, and Indian Art of Alaska. Aleut Br.ld Eskimo Art "f:'8S also a very fine 
book 'but not as compt'ehensive as The Fat' North. 

I took notes on all of these book .. but not in 8.S gree.t detail as my main book. I 
also zeroxed examples of the arts of the various tribes of Indians fot' future reference 
,\\then (if?) vle return to Alaska .. I ha'\78 submitted the notet,ool~ in "WtLich I took notes 
from roy reading, for you to leaf tht'ough if you so desire. 
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SIGNIfICANT IDEAS LEARNED: 

I chose to ta1:;:e r.he tour for credit to try to expand my kno"W1edge of arT. in 
general, and Alaskan art in particuiar. I have had no training in art whatsoevet .... 
except a. rreshman c(,urse at Y,lfe'ber co11ege in basic design in 1940. If there is 8.f.ly""One 
who fits the "I don't kno"W' anything about At"1. but I know what I like" syn<h"ome it 
"W'ou1d be myself. 

1. I learned much a.bout the History of' native Indian and Eskimo ert. 

The history of Alaskan Art espe(~ia11y of the Eslcimo cultures .. goes 'bact:;: at least 
2 .. 000 years. The Art of the Eskimos in the North goes back !",'ut"ther tha.n the Aleuts or 
the Al8.sk811 Indian tribes further South .. beca.use tIley lived in col<jer climates than the 
Indians and their artifacts "W'et'e pt"eserved for this reason and also for the t"e8son that 
t.hey made m811Y of the articles found in diggings in Eskimo villages of bone and walrus 
ivory .. which suryived the elements longet". 

Archeologists have designated several pet"iods of art from the diggings in 
Esldmo areas of Alasl:;:a: They are: 01cyik .. (300 Be>.. with several sub sr"y1es ,-,hich 
evolved gradually into each other. (Su.'b-styles A, B" and C.) 
Old Bering Sea Culture,St"'y1es I 811d II and III ('300 A.D.), Pun uk, (900 A.D.) 
and Birnick a.nd Thule (500-1000 A.DJ. and Ipiuta.k (350 A.D.) Some of the early at·t .. 
especially ma.sks .. seem to h8.""'8 an oriental appeara.nce. 

Perha.ps the main paint I gleaned from studying these pel~io<1s is that these 
atlcient peoples did very beautiful things. The decot'ations on their harpoon heads .. and 
upon fish hooks and sinl~ers .. their culinary 8l'ticles .. and of1lam};,s ma.y have had 8. 
supet'natut'al meaning t.o the peoples who carv"ed them, but the t'esult "W'a.s beautiful to 
t>ehold. You mentioned in one of you!" lectures that these early artists instinctively 
incorporated som.~ of the basic techniques and fundamentals of art into theil' objects. 

The Alaskan Eskimos wet'€! unequaled in making ear-t'lngs .. hair ornaments .. 
belt fasteners, combs, needle cases .. thimbles .. bobbins .. bodkins" ,\,\/ork bag; fasteners, 
harpoon so¢l~ets, dt'e.g handles .. harpoon rests and othe1' items they used in theit· daily 
lives. 
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The Bering Sea and Pacifi(; Eskimos ~;tere noted for their ~IQ(lden 'bowls and 
containers .. food bowls .. ladles and spoons, boxes of v""8.t"ious shapes and sizes "Wi.th nea.tly . 
fitted lids. Some of the other .,;,·ooden items ",-ere: he1mets .. visors .. snow goggles .. and 
painted boat paddles. 

Skin garments .. made by either the Eskimos or Indiarls .. were tailored with utmost 
skill and often t8stefl~l1y inset with barlds, trims a.nod tassels. This is especially true 
after contact with Europeans and whites who trs.ded beads and trims fot" furs .. etc. 

One difference between northern Eskimo and Aleut l"e1ics is that the .Aleuts 
rere1"'y'" decorated 'bone and ivory ertifacts . .Aleu.t artistic skills were applied pt"imarily to 
wood carYing atld painting, weaving .. and basketry .. hats and masks .. which wet~e largely 
perishable (rar North .. Collins). Therefore the history of t.heir art does not go ba(:l~ 
much f'tl1"ther than t';/O hundt'ed years because most of their 81't was done in the 
medium of wood .. which ,;tas plentifUl in their t'egions. The moist climate atld the rain 
forest it produced soon claimed its own. 
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148 ATHABASKAN 

190 THREE-PIECE COSTUME · 
Tunic: Suede buckskin, white and dyed 

porcupine quills, seeds, and fiber 
132 (52o) HIGH 

Trousers with attached moccasins : 
Suede buckskin, porcupine quills, 
polychrome fibers 

1Z3 (48 l/Z) LONG 

Hood: Suede buckskin, white and dyed 
porcupine quills, beads, and fiber 

51 (Zo) LONG 

Collected (presumably from the 
Kutchin Indians) on the Mackenzie 
River, by Bernard R. Ross 

Gift of the collector, 13 June 1925 
Smithsonian Institution : 328 766 

(tunic), 328 767 (trousers with 
moccasins), 328 768 (hood) 

Although it is not certain this 
costume was produced by the Kutchin 
Indians based in Alaska, it appropri­
ately represents the high quality of 
such work produced by the large 
Kutchin population in Alaska, as well 
as in the Yukon and Northwest 
Territories. A parallel costume, similar 
in design and execution to the 
Smithsonian example, is in the collec­
tion of the American Museum of 
Natural History (Caspar Whitney 
collection; gift of Mrs. Morgan 
Wing Jr., 1949 (fig. f). 

C.D. L. 



221 FOOD DISH 
Wood, with red, black, and green 
pigment 

48.9 (19 1/4) LONG 
Collected apparently by Capt. Ivan 

A. Kupreanov, Governor of the 
Russian American Colonies from 
1836-1840 

Museum collection, October 1870 
Staatliches Museum fUr Naturkunde 

und Vorgeschichte, Oldenburg, 221 

This dish is carved in the form of a 
skate. 

220 FOOD DISH 
Wood, with red, black, green and 
white pigment 

40 (15 3/4) LONG 

Collected apparently by Capt. Ivan A. 
Kupreanov, Governor of the Russian 
American Colonies from 1836 to 
1840 

Museum collection, October 1870 
Staatliches Museum fur Naturkunde 

und Vorgeschichte, Oldenburg, 22.0 

TLINGIT 177 

This dish represents the form of a bird, 
and, like No. 22.1, may be compared 
with similar examples in the Moscow 
Museum of Anthropology and Ethnog­
raphy, collected by Lisianski at Kodiak, 
probably after the Russians had intro­
duced a substantial Aleut population. 
The dishes may represent a kind of 
hybrid style, with influences from both 
west Alaskan cultures superimposed 
upon essentially l1ingit types. Dr. Erna 
Gunther has best described their style 
as "Tlingit-influenced Aleut," perhaps 
for Russian patrons. 

C.D.L. 



The finely ,-.;toyen t>asl~ets """ere "tery beautifUl and equisite examples 'Were 
found in the museums we visited. When contemporary "WpO'\o"'etl 'baskets <~8n be obtained 
in today's market they SJ'e ....... eryexpensiye. Early explorers .. traders, 8.nd missionaries 
came into possession of some of these pet'1sha1>1e items, ar.ld these found their way into 
m U8eu.m.s around the world. 

One of the art bool{s said that many different varieties of drift\,\'ood reached far 
north 81'eas and that even Phillipine Zvlohag811Y has been found on .Alaskan beaches. 
Larger pieces of drift-w'Ood than ~'e saw on the beaches "\'\'h11e we were on tour m 1J8t 
have been found, because the eskimos early homes wet'e dug-outs and the half of these 
structures "\'\'hich pt'otrOOe<l from the ground "W'Bre made out of (jrit't"\'\'ood. It may be that 
"We di dn 't see 18.i:'ge pieces of drift"W'ood because the natives at'e still collecting the wood 
for fuel during the winter'. (There are no forests in the f8r north .) 

Alaskan Eskimo and Indian Art evolved around the religious ceremonies, 
customs and e1lery day articles needed to sustain life. The early art seems to be more 
beautifUl than the art "'Y;'hich the natives developed to saHs1};r the "curio" tra.de after 
contact with the Eut'opean cultures . 

2. The Alaskan native p..Qp.ulat i 011 .. eSp'ecially the southel'nmore p..Qp'ulations have 
become more integra.ted with the "\'\,rhite Russian and English fur tradet's~ the settlers,. 
and rhe goldminers who ca.me into .Alaska than the U.S. continental India.n was. lYlaybe 
tha.t ,vas beca.use the Alastan native has not had 8S much room to "escape" in. 

The Iuro-American contact with the Alaskan natives has, for the most part had 
a negative effect in the lives of these peoples. And a. decided effect upon the native at't 
forms. . 

Almost as soon as the natives came in contact 'With the traders and explorers, 
they wanted the knives, cooking utensils .. dishes, clothing and othel' European items 
such as beads .. trimmings, etc ... "\'\"hi(:h they soon learned they could obtain by trading 
furs and by hunting arid fishing for the Europeatls. The obtaining of these items .. 
hO'\V'ever, led to the abandonment of some of their most bea.utiM native 81'tifacts. 
European (:ont8.<:t also brought disease which "W~iped out more than one third of the 
11ati""e popula.tion several diffet'ent times. It also led to prostitution of their women to 
get white men's .. goods .... and the Eskimo, Aleut and Indian were as susceptible to the 
evils of 81coholas their American nati"'ve counterpart. 

But contact ,; .. ith the "\'\a'hite man ';"8S not 811 negaUve. The early protestant 
missionaries brought christianity, education, arJ.d even new ways to e81'n their livings 
to the native populations. HO\'\'8ver, the missionaries mista1~enly (:onsidet'ed the totem 
pole and other native 8l·t forms as forms of pag811 worship and encouraged a.nd even 
insisted upon the destt'uction of marlY of these it'replaceable totems. The ,~onversion to 
Cht'istianity also bt10ught an end to the powet' of the Sha.m8.i:1S .. which pO'Vler W8$ often 
cl·uela.nd arbitrary. 

By the time the United St8.tes government found itself in the position of being a 
""'Iilard" for the .Alaskan na.tives .. it h8.d 8. little mot'e experience with handling nS.tive 
populations. The Indian 18.fids are now protected .. and each Indian fa.mil"y'" C8rl h8.'le 160 
act'es. Iduch of the India.n lands are "pl'eserves" for the Indians, 8l1d some of them get 
royalties for oil. These t'oyalties have not proven 8.f! adV8.11tage for the Indi8n for the 
-most part.. as it has eliminated the need for him to BYe off the land .. thus lessening his 
!la.tive "ingenuity" 8.fld "industry". It has also led to extensive problems 1\'ith 
alcoholism. 
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At O'l.lr "Yi.sit to the Uniwrsity of Alaska at fairbanks .. "'W~e saw st.udents of Eskimo, 
Indian, ASian and European ancestry. And some who "lhrere obviously'" of "mixed" 
descent. That the natives "'W'ho have in the past one hundred years found employment 
in the lumbering, mining, and fishing irJ.dustry· in AI8.S1~a will further extend their 
presence into all phS$es of Alaskan professiona11ife is the promise of this inter-t~acial 
studen t body 

3. One of the most interesting cultures r learned about ,.188 the Haidas and Tlingits who 
are found south of Yakutat Bay and who are famous as the totem. Role and p-otlatch 
f.~eoples. Perhaps more has been \\ITitten about these people than any other Alasl~an 
natives. Their 8.t~t is considet~ed second only to that of the a11cient Aztec and Inca 
Indians. 

"{vhat I said .. 801;.ov"'"8 .. about integration with the general population is perhaps 
more true of the Tlingits and Haidss tha11 any other Alaskan native population. Many 
of them live a"Vla,y from their native habitats now.. but there is a very strong art ve 
among some of the "founget~ people to keep the nativ"e arts .. (;t~afts .. and customs alive. 

Some interesting facts about the Haidas and Tlingits: 

1. Histot~y: Because most of their art was expressed in perishable mediums 
(,-,ood .. grasses .. etct not much is kno,-,n anciently about these peoples~ their origins~ 
etc. (Of course the Book of lyiormon might add some light here.) The biggest problem in 
the study of Haida arJ.d THnget .Art is the struggle of nature to reclaim its O~TJ.. Ho,-,ever, 
A Heida Potls.tc::h by U11 Steltzet~, claims that the Haida 81't dates back 3 .. 000 years. 

The Haidas were taller a11d had lightej;' skin than mainland India.ns. They were 
kno,;rn as great fighters and the tempera.te climate with its profusion of food sources 
(fish .. bert~ies .. a11imals) made living quite easy fot' these India11s. for this reason they 
had time to develop their art forms. 

The early white traders and trappers found the nativ"'"8 population amenable to 
tt~ading and peaceable to approach. La.ter disagreements between 11hite and Indian 
made the Indians more hostile .. but the desire to obtain Tr/E!stern household and hunting 
weapons prevailed oy"'er hostility. In fa.ct "'W°hen the governmen t first started, to 
concern itself ~'ith the Indians, they were faced 'itith trying to stamp out the practice 
the Indisl1s had established of prostituting their "Wives 8i"Ld daughters to obtain westet'n 
"objects" of trade. Alcoholism became common among them. Smallpox and other 
western diseases t~educed the nati .. ve populations dt'astica11y. It did not ta1<e too long for 
the natiYes to became dependant upon white goods and jobs in fishing and hunting and 
mining industries. 

Carol Kaufmann classifies three distinct pet'iod8 (If Haida art.. all da.ted from 
contact with whites, and ,;'hi(:h involved producing art for sale.3Hai<ja Carvings 1820-
1918.>. This hO"1:te,ret'~ only applies to the carving of Argillite, ",/hic11 carving originated 
~"hen wsterners desired "sou'Y"'enir" art. 

1.1820-35. The sculpture fea.tured traditional themes. 
2. 1830-186 j. "'W

T estern period. Reproduction of Eut'o-Ameri can 
themes. 

3. 1870-1910: Return to Heide. themes not only of tra.ditional Haida 
forms but the intt~oduction of scultured figures of m1'"'thological 
scenarios based on Heida folklore. (Carved miniture totems, etc.) 
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84. Mat of coiled grass, Stebbins, 1945. Diameter: 8% inches (21.3. cm.). Collection 
of D. J. Ray. The colors of the center design are red and black. 

85. This fine basket was made in Hooper Bay in 1960. Height: 7Y2 inches (18.8 em.). 
Collection of D. J. Ray. The colors are browns and tans. The lid fits very snugly. 



224 HAIDA 

278 MANTLE WITH STYLIZED 
FACES 

Woven cedar bark, with black, green 
and red pigment 

90 (35 1/2) W.IDE 

Prince of \Vales or Queen Charlotte 
Islands; Victor Justice Evans 
Collection 

Bequest of the collector, 
26 March 1931 

Smithsonian Institution, 361 033 

279 CEREMONIAL COAT 
Mountain goat wool, dyed black, blue 
and yellow, land otter fur, com­
mercial yam and thread 

1 55 (61) WIDE 

Collected from "Situk Jim" at 
Yakutat by Axel Rasmussen, ap­
paren tly before 191 2 

Portland Art Museum, 48-3-548 

Two gussets of land otter fur have 
been let into the sides of the coat 
because it was too small for the 
wearer. This use of land otter fur in 
a garment is most unusual, since the 
animal is feared for its evil super­
natural powers, and to wear even a 
small piece of its hide or sinew is to 
risk being captured by a Land Otter 
Man. 

The design as a whole represents 
the Brown Bear, the most important 
crest of the Tekwedi clan. The three 
central faces are those of the Bear, of 
the Tlingit woman who married the 
Bear, and, below, their cub child. On 
the back of the coat is an inverted 
face which signifies that the wearer 
will soo . ..." invite his hosts to a potlatch. 
Thus, this garment would be one 
worn by the Tekwedi chief when he ' 
was a guest at a potlatch given by a 
Raven clan. 

Davis, Native Arts of the Pacific Northwest, 
no. 25. 

de Laguna, Yakutat Tlingit, p1. 145. 

F. deL. 



:Many of these e8.t'1y At'gilHte (:arvings found their v/ay into m1..lSeums . 
.Although the Haides still carve Argillite (and there 'Were some beautiful examples at the 
1986 Expo) the medium. is controlled 1),">7 th.e In<Jians 811d a modern Argillite cM"ifing is 
quite expensi'''l'e. 

The THngets and Ha,ioe's were very clever in a.dapting EUt'opea.f1 methods to their 
a,fchitecture. Presuma.bly ta.ught to the nati\re men by ships' carpenters, the houses of 
the Indiarls use modern carpentry techniques. These houses might be said to be 8. form 
of pre-fabs. The Indians (;ould quickly take it apart to talee to their summer fishing 
a.re8S~ leaving just the basic stt'ucture~ 81'ound "W/hich reassembly "W"S's equally rapid 
,;'hen they returned to their winter homes in the fall. Totem crests .. c81' ..... --ed on the main 
beams inside and outside their houses~ indicated the cierl to "flhich the inhabitants of 
the "Villages belonged. 

Perhaps the most prevailing form of Tlinget 811d Haida art .. hOW8v"'er is in the 
Totem Pole. Our first exposut'e to totem pole art "\1a$ 8.t the Vancouver Expo. (See trip 
jOllrnal pi<:tut'es near the end of the notebook) 

Some of the themes which are repeated ovet' and over in Ha.1da arId Tlinget art 
are the crest symbols '1lhich he.v'€! <lescen<led tra<litiona11y in the culture. Crests 
i-dentified a. clan's genealogy. To 1.18e a certain c:t'est.. su.ch as the Raven .. one had to be 
<1escended through t11e Re.Y--en Clan. Descent 'WaS determined ty the tt'ibel1ineage of the 
mother. Marriage had to be to a member of a different clan. 

Some of the more common crest symbols were: Ra"Y--en .. "W''01f.. beat' .. f1'Ogr killer 
'X'ha1e~ etc. Oflen the crests had en animal-humerI form "V;thich reflected l:heir belief 
that their animal die ties could assume human form or could turfJ. humans into animal 
forms. These crests .. proving descent were C8i'''ifed (In totem poles ar!d pls.ced near or 
"W"8.S an integral part of one's d"W·ellingplac8. 

When a chief died, the new chief-apparent had to pt'ove his lineage to the rest of 
the clan b)" tht'o,;ting 8. huge feast called a potla.tch~ at "{tlhich he p1'O"y"'ed his wealth and 
his het'1tage. (although the pot1e.tch could sel'iously deplete his resom'(=es). At this 
Potlatch he gave gifts to all invited to the feast. If a. person did not give a return 
potlatch to his host.. he might end up upside-do~"n on a totem pole as a. public insult 
until he did. 

The Haldes and the Tlinget's had a strict caste system .. 8n\j it 1i"aS next to 
impossible to rise from one's caste. However .. during the years of the smallpox 
epidemics \vhen so many were dy'ing .. elevation to a higher caste ';l8S possible~ and "18$ 
demonstrated with potl8.tches 8.f.ld tCltem raisings . 

Conversion to Cht"istianityalmost stopped the raising of Totem. poles~ but the 
potlat(:h ha.d to be eliminated by government edict be(~ause so ma.:ny Irldians were 
becoming impOV6t'ished by these feasts. 

A model'n artist might envy the position and high esteem held by Haida. 8i'tists 
1iithin the u'ib8l caste structure. An artist had to spend a.n apprenticeship under 8. 
trained totem-pole carver. If he W'8.S good at his art he had plenty of business. It was 
then his responsibility to train others ifl his art. Trained artists survi"ired the (:onte.ct 
'\N·ith the white man .. 811.:1 modern Heida 8i't WOt'k,. done by artists trained at the 
T] ni versi t.y level, still reflect in t)eautitul form .. many of the ancient traditional In dian 
art forms. 
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It is to be lamented th&.t our present so(~iety and the modet'u India,r! cultu!'8 does 
not reflecT. the "saving" and tOT.a1 use to ~rhi(~rJ. the In<lian, for instance use·j tile arlim81s 
taken in the hU!"!t. As 'Wre learned on the visit to the Indi8.n village the ~8.St ever ing of 
our tour, even the hoofs, hides, sine~/s, intestines, etc. of the anim.al was used. A lesson 
the pt·esent-da ... :(·tht'ow away" generation could 'Ylell emula.te . 

4. Another object 'Wrhkh on Y'lhich the Indiarl lavished his artistic talents W:jE in his 
decora1ion and (:ar'i,rings of masts . These were used espe(;ia!1y during religious 
cet'emonies and usually \'.torn by the local medicine man or Shaman at a potlatch, or at a 
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totem raise, Of a.t a tourist birth, or marria,ge. (Ll 
These 'Nrere sacred items 811d used pt'incipa11y by the Shamans. They were l~ept in Sr I .,; 
secret c8.ches or stor;jge boxes .. arld could not be touched by arry"'one else. If Hie ID.8Zts 
and other "sacred" objects use<j ty the Shamarls 'Wret'e .. poluted .... new ones 'W·ou.ld have to 
1>e made 8.nd the old ones (jestfo~ ..... ed. lvI8S1~s take m8rIY forms--afJ.ima1.. human .. a 
combination of toth. The1'e were fea.rful ones designed to terx'iiY .. 811<] comical ones 
meant to enT.ert3in. As S8.(re(j 8S ~hese v;rere supposed to t ,e .. it is surprising hO'ht many 
have made theit· ,vay into museums. ('v/lefe the Shaman's cort'uptible?) 

5. An Utiusu;:,l arld bea.utiflll art form ap'pea.fs in the cet'emoni8.l arid hunting w'ooden 
hats of Alesi::an Estimos 3i-J.d In·;ji3.ns. Many of these have 8il orient;:;l appearerJ.<~e . (See 
cet'emonial ha.t, below) The hats Wet'8 ma.de of "If/ood, and'painted with b18.ck .. green ond 
white pigment copper, iron nails .. ra"f/r.dde st!'ap, modern glue and tape. The mas!:: 
below represents the eag1e crest of the T'Jng8.ss Tlingits .. with whose descendants it still 
remains. It IDa ... { represent a surviving reference to ll:~eir former ilu1ction as heav;l 
"armored" Wi' helmets. (Pg. 204, The Far North.) .. ~' 

Hunting hats, siroi1el' in shape to the one 
north as Kotzeb.ue Sound. Thes'e hats projected in front of the huntet"~ face to protect 
eyes from glare ~lhi1e 11 un ting at se8 .. The ha.ts were made from driflwrood Ot' stiff' sldns. 
The dt'iftwooJ clnes(made by the Eslkimos and Aleuts) were usu .. ~l1y of Califot'nia Oal~ . 
Bending the ~,rood was in itself srI art and a man would ft'equently ta}::e a ,;r1101e weei( to 
render a plank pliable enough ty using hot "Yla.tet· or steam to make 8. hat. The hats 
were formed of 8. single pie<:e of \\tood~ plar.1ed as thin as possible 8l1d bent until the 
edges come together to be sewn 'vith sine'Wrs. , soaked, tent 8t1d sewed together at bac1~ . 
They were of'ten beautifUlly decorated -writh feathers or ivory .. and had beautifUl painted 
designs on them. 

Aleut '\'V'ooden hunting hats were one item which increased in beauty aJter the 
ad"',rent of the ~.rhite contact. The Russians identified the chiefs by the elabor;j.tness of 
these hats, and by coersion or britery used the (:hiefs to f'urn,ish "slave lat,or" for 



50 ALEUT 

63 HUNTING HAT 
Wood, pigment, ivory ornaments, sea 

lion whiskers, feathers, and trade 
beads 

43.5 (7 1/8) LONG 

Aleutian Islands or Kodiak, collected 
by Andrei Khlebnikov, c. 1810 

Museum of Anthropology and 
Ethnography, Leningrad, 563.1 

C' 



hunting 811d fishing expeditions . .It "las to,:\tard the end of the 18th centut'y that the 
"closed" hat (8.t the peak) !'athet' than the cust.omary· open top appeSi"ed. These hats 
were ~rery expensi'Py"'e. If 8. man o~'ned one it 'Il8$ his most prized possession. It "W·SS 8. 
dangerous possession, too, because if the wind caught under the visat", both hunter and 
k8.yel~ could be o'ler1.urned. 

7 

6. Another art form '\':/11i<:h is a natural one .. and ~/hi(:ll ma.de an immense imQression 
on me while we were in Alaska. is the Alaskan Glaciers. These "lere formed by the 
greatest artist of alL our Hea""'enl~'l Fa.ther, NOTy"l1ere is the process of "(:!~eation II more 
evi.dent than in the .Ala.sl{an snowfields and glaciers. They seem benign as they lie 
there in their blue and "lhite1:>ea.u1Y .. but they represent po~"'errul forces as they gouge ;so t ::r-
out valleys as they move slowly down the mountains. The glacial melt fbt'mS t'i.vers 
and "W"8.terfal1s .. which .. as t.hese flo';l int.o the valleys belo'\'\l~ deposit silt and gra"ilels in 
~t'he valleys below. The gla,~ier represents earth being (:t'eated 1>efot~e OUt' vBryeyes. 
(Paraphrasing G unn.) 

The current interest in preservation of our natural resources for tuture 
generations ha.s helped to preset'v"B the fragile ecology of Alaska.. 
It.~ining has defaced some of the landscape .. end several species of ~/lla1e .. seal, arLd otter 
have been seri.ously depleted~ but interested citizen snd go"'vernmental agencies ere 
bringing the popu1ation of these species t>8.ck .. and helping to keep intact this beautiful 
and fragile 1&10. 

One example of how man and natut'e can work together is personified in the 
Alaskan pipeline. The engineers created 8. beautiful engineering masterpiece "Y:,hich 
takes into consideration perma-frost migration pa.ths of animals, erJ.d the contraction 
and expansion connected "W~ith the extreme climatiC conditions in Alaska. 

We're glad ~te were on the "Alaska the Great Land~ BYU Tour! 


